INTRODUCTION TO

WILLIAM SHAKESPEARE

I. LIFE

Born: Stratford-on-Avon, England
Date: April (23?7) 1564
Died: Stratford-on-Avon
Date: April 23, 1616

Born at Stratford-on-Avon, 1564. Married early. Left Stratford for
London (1586) where he resided till 1609. Joined an Actors” Company
there, subsequently acquiring an interest in the Globe Theatre,
Southwark. His own dramatic writings were done between 1591 and
1612; he is credited with thirty-seven plays altogether—of which only
sixteen were published before his death—and he wrote a memorable
series of sonnets. The last five years of his life were spent at Stratford,
where he died, 1616.

II. THE WORKS OF SHAKESPEARE

Approximate Date First Printed
: Plays
Before 1594 Henry VI three parts Folio 1623
Richard 111 1597
Titus Andronicus 1594
Love’s Labour’s Lost 1598
The Two Gentlemen of Verona Folio
The Comedy of Errors Folio
The Taming of the Shrew Folio
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) . Romeo and Juliet ‘(pn"."\tud‘lﬁ‘)/) 159
1504——150, A ‘\'lﬂi.\‘ll”””"r NlS’” < Dream 1600
Richard 11 135(?7
King ]()hn g “olig
'I‘hv\ Merchant of Venice _ 1600
) Henry 1V Part I 1598
s Henry 1V Part 11 1600
Henry V (pirated 1600) Folio
Much Ado about Notnmg it 1600
Merry Wives of Windsor (printed 1602) Fol?o
As You Like It Folio
Julius Cacsar Folio
Troilus and Cressida 1609
1601-1608 Hamlet (pirated 1603) ‘
Twelfth Night Folfo
Measure for Measure Folfo
All's Well that Ends Well Folio
Qthello . 1622
King Lear 16(?8
Macbeth Folfo
Timon of Athens Folfo
Antony and Cleopatra Folio
Cortelanus Folio
After 1608 Pericles (Omitted from the Folio) 1609
Cymbeline Folfo
The Winter's Tale Folfﬂ
Henry VIII Folio
Poems e
Dates unknown  Venus and Adonis 1,:93
The Rape of Lucrece 15%
Sonnets |
A Lover's Complaint , l—('*m
The Phoenix and the Turtle 1601

1. DEVELOPMENT OF SHAKESPEARE'S MIND AND ART

In his plays Shakesn f s

TAIAR };t ‘iz‘o‘ ltml\.ebl‘ eare reveals himself, and the development ot h:
At s e . . N

are dealing i:: l::i };lau ‘o cansider autobiographical details Whe? :ns

> Sramas with the fortunes, thoughts and C\P““\\fk‘“

of other personag
Sonages. But by y oy of
: W Cone m b ) ey ¢
dramas themselves, we Satk o general character and tendenc) ot

> 1S Sy b \*\ll.‘\[\
of Shakespeare's ming Hi ut that there is a definite dev el \;: e
parts - His career is divided in the following
| - ¥ '_",,.'.‘.-":;“;v-;;‘.
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Introduction to William Shakespeare .

First Period—Period of Apprenticeship

His first period is called ‘In the Workshop’, when Shalfespeare was
learning his trade as a dramatic craftsman. This period is mar]fed by
exuberant fancy, by the presence of vivacity, cleverness, delight in
beauty and a quick enjoyment of existence. But we do not find
Shakespeare showing the fullness of knowledge of life or the
complete mastery of the resources of blank verse that he afterwards
attained. To this period are assigned—

(1) Titus Andronicus, (2) The First Part of Henry VI, (3) The Second
and Third Parts of Henry VI, (4) Richard 111, (5) Love’s Labour's Lost,
(6) The Comedy of Errors, (7) Two Gentlemen of Verona, (8) Midsummer-
Night’s Dream. Possibly the tragedy of (9) Romeo and Juliet also
belongs to this period.

Second Period—In the World

This period shows in general a great advance in power of
characterisation and in the command of poetic resources. This period
is called “In the World”, i.e. in this period Shakespeare gets some
experience of human life. The early plays are light and fanciful, rather
than real and massive. But now Shakespeare’s imagination began to
lay hold of real life. He acquired a knowledge of the world and the
men and women living in it. His plays began to deal in an original
and powerful way the matter of history. The dramas of this period
are stronger, deeper and more powerful in character.

The dramas that belong to this period are as under—

(1) Richard 111, (2) King John, (3) The First and Second Part of Henry
IV and Henry V, (4) The Merchant of Venice, (5) The Taming of the Shrew,
(6) The Merry Wives of Windsor, (7) Much Ado About Nothing, (8) As You
Like It and (9) Twelfth Night. :

Third Period—Period of Sadness and Philosophical
Contemplation

S)h_ak"speare suffered most in his mind and wrote his best plays.
I fivate misfortunes weighed heavily upon his heart and he gave vent
o his feelings of sorrow in his plays. His son was dead. His father
dl-e 3 I?mbably soon after Snakespeare had written his Twelfth Night.
Hl‘? friend had deserted him. Whatever the cause may have been, it is
2:\‘? slt‘ar that the poet bade farewell to the tales of mirth and love,
W;r: 1_;0 care for the stir and movement of history, for the pomp of

=% Tl was now feeling depths of sorrow in his heart and he tried
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In IZU;}% here is a Banquo- Gtill, in this period, Shakespeaf:c%-«
ko the bright surface of the world, and was at wop in i

ry heart and centre of darkness of human life. The fOHOWing
ve

- belong to this period— ;s
trag((?ld)l?lslllz?fsoaisar, (2) Hamlet, (3) Othello, (4) King Lear, (5) Magt

(6) Antony and Cleopatra, (7) C‘jri”{‘7'_“‘5'\ ;8) .T””’(’” léf Athens, (9) £
Well that Ends Well, (10) Measure for Measure and (11) Trojfyg gy
Cmsﬁ]a'these plays deal with the dark side and the gloomy pa
human life and character, and it has, therefore, been surmiseg
they are the outcome of a period of gloqm and sorrow in the (
life. Shakespeare paints the vices and foll.les of men and women, |

sins and passions, their sOrrows and misfortunes, their weakne
and strength, treacherous friends and open enemies, base flatterers
and sincere friends and the cruel fate and avenging conscience that
overtale and kill them. 1

The Fourth Period—Period of Calmness and Serenity

The dark clouds which had overcast the horizon of Shakespeare’s life
in the Third Period slowly and gradually lighten and roll away. Once
more, the sky becomes quite clear, the days of gloom and suffering -
pass away. The poet comes out successful out of the furnace of
affliction and suffering—a better and a wiser man than before. The =
impression left upon the reader’s mind is that whatever his traits,
sorrows and terrors may have been, he has come from them wiser, =
large-hearted and calm-souled. He seems to have learned the secretof 3
life. He looks down upon life, its joys, its sorrows, its griefs, its 3
disappointments, its errors with a sort of grave tenderness which 5
almost pity. His soul has not been crushed or beaten out of shapé &
while undergoing the fiery ordeal in the third period, rather lt
appears to have been hardened so that now, like an experienCt‘d sagér |
;md S ;»f mlintir.w htl:}l‘as now racquxrc‘d a tranquility ij?m:v‘a o eS-
The spirit of these l1<tlsin(,).19ngcr dlsturbe'd < “."Od ?’ults
fortitude and from tiw ;, pays is that of serenity which res na re
All of them express a d:f:ogl.‘tm,m of the weakness of humaeﬂan :
duty of f()rgivcn& \ Th? 'smse of the need of r?pentanc g ihe
ss. They all show a delight in youth an®
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Introduction to William Shakespeare 5

loveliness of youthful joys such as one feels who no longer desires to
have them. A supernatural element is present in these plays.
Shakespeare’s faith seems to have been that the gods preside over our
human lives and fortunes and that they are always beneficent and
divine and try to help us by means of oracles. Shakespeare, no doubt,
emerges from the Valley of Darkness, full of toil and turmoil, jealousy
and hatred, meanness and flattery, ungratefulness and disobedience,
misfortunes and tragic mysteries, terrors and crimes and murders to
shine on the glorious heights where ‘peace and beauty” dwell, and
where ‘music, moonlight and feeling’ are one. Truly, Prof. Dowden
calls this period of Shakespeare’s dramatic career as the period of ‘On
the Height'. To this period belong the beautiful romantic plays—

(1) Pericles, (2) Cymbeline, (3) The Tempest and (4) The Winter’s Tale.

These dramatic plays mark the close of Shakespeare’s dramatic

work.
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INTRODUCTION TO
HAMLET B

L. DATE OF COMPOSITION AND SOURCES OF HAMLET
Date of Compesition

Conclustons about the probable date when anv plav was written are
armived at through external and internal evidences,

External Evidence. (i) An SNIry was made by James Roberts, the
printer in the Stationers Company Register dated July 26, 1602: “A
Book called “The Revenge of Hamlet, Prince of Denmark,” as yet was
fatelie acted by the Lond hamberleyne his servanis.” So the play
could have not been written Iater than 1602 {(11) 1t could not have
been written before 1398 for there is no mention of Hamlet in the kst
of Shakespeare’s plays given by Frands Meres in his Palldis Tamia
published in 1398, Hence it is possible that the play was written
betwesn 1388 and 1602

[ntermal Evidemce. The players in Act 11, Sc. II, are “The
ragedians of the Giy”. They are travelling bacause (1) “An inhibition
2y reason of the late innovation ” (2) Another company, an “airy of
chuldren.” had ousted them from popular favour. According to Lee
s troupe was installed at Blackfriars about 1597 and by 1600 they
had ousted other companies from popularity. Perhaps Shakespeare’s
own company travelled in Scotland in 1601 due to this innovation.
(3) The reference to “Hercules and his globe t00” could not have been

Written earlier than 1399 for the Globe theatre with its sign of .

Hercules carrying the globe was first opened in 1599. (4) Thereis a
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erence Lo the defence of Ostend, which took place on July 160

* the Fortinbras scene. (5) Considering the style and mood, Li
resembles Julins Caesar for both are tragedies of reflection ang B(;””ef
is perhaps the nucleus of the character of Hamlet. We have mfereum
to the omen which preceded the death of Caesar in Hamjep 1 lc.
Caesar and Twelfth Night belong to the period of 1600-1601, hence‘-ufs
presumed Hamlet would have been written in 1602. (6) The ygq mlt Is
of the stage by the Earl of Essex to present a play representip A
deposition of a monarch had resulted in the inhibitigp of no
Chamberlain’s Company in 1601. Hence it is probap)e t;}le
Shakespeare made his first attempt on Hamlet in 1601, ol

Sources of Hamlet

! Shakespe
| Hamlet.

(i) Saxo Grammaticus, a Danish writer, a native of Elsingre Wrot
Historica Danica, a Latin history of Denmark and the first editiop ,, e
printed in Paris in 1514. The legend of Amleth appears in the thjig
and fourth books, and is taken from the Icelandic Saga of Danig
Kings.

(ii) Belleforest, a French writer published his Histories Tragigues
translated from the Italian and the fifth volume containing the legend
of Amleth, which was issued in 1570 and printed at Paris. Later g
English version of Belleforest’'s Amleth was made in The Hystori, of
Hamlet and the first edition was published in 1608.

Shakespeare got most of his ideas for Hamlet from Saxo and has
reproduced it in his play; e.g. in Shakespeare’s play too we have the
two brothers—Hamlet’s father and Hamlet’s uncle. The elder Hamlet,
like Harvendite, has won a victory over Fortinbras of Norway, in
single combat and slain him. Here we have Gertrude instead of
Geruth as the Queen in the play, the wife of the elder Hamlet. They
have a son Hamlet instead of Amleth. Fengon, brother of Harvendite
loves Geruth and wins her affection. He murders his brother, marriefs
Geruth and takes possession of his province. In Hamlet Hamlet's
uncle murders his brother marries Gertrude and becomes the King of
Denmark. Amleth feigns madness to save his life. Hamlet too fe1gnsst
madness to take revenge. In both the plays, plots are devised to'(;eof
the reality of-the hero’s madness. As Fengon desiring to gfitdnwi

mﬁmy;cc)ls him to Britain with twoof his servants, entruste sl
secret letters to execute Amleth on the English soil, Hamlelt'1:20Amle
to England with Rosencrantz and Guildenstern. Hamlet séapesv
alters the order to get these two men hanged while he e
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Modifications and Differences. Though Shakespeare models some
of his ideas on Saxo, yet h}? do.\:intos from him in his conclusion and
in naming the characters. (i) In Saxo’s story Amleth returns to find his
own funeral feast being celebrated. Still assuming madness he sets
fire to the castle, Kills the king, justifies his actions and ascends the
throne. Hamlet returns to meet his tragic death, He kills the king, but
he too dies. (ii) Horatio, in Saxo’s play, is an unnamed friend and
Ophelia an unnamed maiden who loves Amleth. (iii) Shakespeare’s
characters are named differently except for Hamlet (Amleth) and
Gertrude (Geruth).

Sax0's piay, a8 such is crude inits plot and style. For instance,
Amleth in the disguise of a cock, comes into the room flapping his
arms like wings. The councillor who hides behind the arras to over-
hear the conversation, the original of Polonius, is killed and
disfigured and parts of his body are boiled and fed to pigs. It is

Shakespeare’s refinement of such crudities and his skill in handling
the characters, that make the play a great success.

II. DURATION OF THE ACTION

Shakespeare is at his best in observing the Unities only in The Tempest
and The Comedy of Errors. Though he has observed the Unity of
Action in Hamlet he is least bothered about the Unity of Time.
However, he should be praised for his artistic handling of two
parallel time-schedules—one real and the other dramatic.

The Action is supposed to take place in seven days.

Day 1—Act I; Sc. i, ii, iii

Day 2—Act I; Sc. iv, v

There is a considerable interval between Acts I and II which has
been put down as two months for Hamlet speaks of his father “But
two months dead” (I, ii, 138), whilst Ophelia says “Nay, ‘tis twice two
months” (III, ii, 119). This gives an interval of two months. Such an
Interval would give time (1) for money to be sent to Laertes “Give
this money and these notes, Reynaldo” (II, i, 1) and (2) the return of
the Ambassadors from Norwa)}. Their deparfure is mentioned (I, ii,
33-34) and their return (11, ii, 40) |

Day 3—Act 11, Sc. i, i

Day 4—Act 111, Se. i, i, iii, iv, Act IV, Sc. 1, ii, iii

Day 5—Act IV, Sc. iv
Shak ere there is an interval which is impossible to e'stimate.
ot ®Speare seems to have overlooked the facts that Hamlet’s sudden

Urn is irreconcilable with the return of the Ambassador from
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il , fter his own return. We have (i) the retury
E‘;{i’gdﬂcjdii};sd more s}:re;nge'i’l zcc)lr :v};cg\aé; :V(f)fiktilses:(f)ﬂc;e i§
e —he hadad saile 5 e

p:(: ty}:gg c:nc; :ft(;:::c;; immediately and uneXPeCtedl)ff'h(“) the re :f\
of {I’m Ambassador from England—they had set out wit Ha’mlet, ang
had gone to England, yet they return the day after Haml?t S arriyy,
(iii) the return of Laertes from Paris; (iv) the return of Forﬁnbras\we'
must assign sufficient time for him to have marched to POland, t()

have won his victory, and to have returned. Clearly the sudde Tetyy,

of Hamlet cannot be fitted in with the time required by Laertes’ the

Ambassador and Fortinbras. Critics differ from the Space of a wegy o

the extent of two months.

Day 6—Act 1V, Sc. vi, vii

Day 7—Act V, Sc. i, i

The seasons, however, give another picture. The o '

cannot have been later than March—"Tjg bitter cold”
flowers gathere
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A CRITICAL APPRECIATION
OF HAMLET

V/_:-:f—

Opening Scene. Shak.espeare’s opening scenes are always
nasterly in effect: The opening scene strikes the key-note of the play.
It prepares the audience and arouses intere-t in the audience as well
as creates the desired atmosphere before introducing the major
~haracters. Shakespeare has conveyed the atmosphere or gloom,
mystery and unrest in the country—neither the King nc~ the Ghost is
at peace. The opening scene provides the audience witl a number of
facts—unexpected death of the King; Hamlet has nots ccee: 'his
father; a danger of an attack from Norway. Thus Shakes} :are ce .ches
the attention of the audience and prepares them for the ixcidents to
follow. Indeed, he has successfully overcome the initial difficu’ty of
every dramatist. '

Plot Construction. Far from being a dramatic failure, Hamlet is a
well-constructed play. It is a work of art which abides by the rules
and laws of a good literary work. The whole play falls into three
movements. The first is the ‘Act of exposition.’ The Ghost exposes the
act of murder and entrusts the hero with the duty of revenge. This
first movement leads to the second movement and creates the
personality of the hero. He feigns madness, and gets the play enacted
'0 prove the King’s guilt. Here, the whole thing turns againstHamlet
amself to bring about the tragedy in the third and final movement.

T .
i};elhero kills a father and has to die by the vengeance of a son. The
°! Movement exposes the contrast and similarities between Laertes

amlet and arouses the hero’s feelings to finish his action as v%rﬁll
Play. Thus the movement of the plot i well-constructed. 1he
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main revenge theme is well interrelated w‘uh‘ o‘ther themes‘,
faithlessness, love, ambition, madne;s, honour, saft‘u} —‘the‘mes N
can be understood by everyone. Finally there is estabhsmnen;:\:

d coherence. ‘ ¥
orde;::ﬂet’s Irresolution and Procrastination. Though Hamletb
got the strongest possible promptings such as .the Murde, oY
father, his mother’s dishonour, Claudius usurping his Crowp ¢
Ghost’s revelations, yet why does he delay action? It jg due t(; iﬁ
irresolution and procroastination. Hamlet, by nature, is Prone t, L‘Lf
rather than act. He sets aside the golden opportunity ¢

that cheS;\ |
his way to kill Claudius when he is alone at prayer, on pr.

| Broung; .
moral idealism. His internal and external conflicts are the DbStadesf
his way to success. Because of his brooding nature he digs the gra\
for the Polonius family and finally for himself. He is conscioys o i
irresolution, but cannot help it. The result of the irresolution L:\
though much is expected of him only little is achieved by him,

Problem of Hamlet’s Madness. Much has been writte, N
Hamlet’s madness—whether it is genuine or feigned. A feyw CTitics v
of the opinion that it is genuine in his talk with Ophelia when :
offers are refused by her. Hence he speaks acrimoniously to her .1:
asks her to join a nunnery. Again in the churchyard when he grapri
with Laertes he is considered to be

insane. But there is stron;
evidence to prove that his madness is feigned for Hamlet hims:;

talks of putting ‘zn antic disposition.’ He feigns madness when %
chooses to, such : : iy the presence of Polonius, Claudius, Ophely
Rosencrantz and Guildenstern and acts normally in the presence
those with whom it is safe to do so. However, he assumes madres

not as a means to wreak vengeance but as a means to cloud ks
inaction due to his irresolution.

Character of Fate. It is true that
due to fault in the character Tho
qualities like other heroes of S
death on account of his irresol
plays an important part in eve
has to avenge his father’s de
realizes that one should act

the tragedy of Hamlet is mair
ugh he is endowed with exceptiors
hakespeare, Hamlet meets his !r:‘.-'f
ution which leads to his inaction F{'ﬁ
rybody’s life. It is Hamlet's fate tha®
ath. It is only at the end that Har
as best as one can for:

These is special providence in the fall of a Sparrow...

Supernatural Element, Shakespeare's use of SUPemiLuéc
elements which are neither gross and crude nor extraneofelief:
action was aimed at satisfying his audience which had 2 ot
supernatural power. The supematural element of the play is P

P |
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