
*THE MOVEMENT*   
A term coined in 1954 by J. D. Scott, literary editor of The Spectator, to describe a 
group of  writers including Philip Larkin, Kingsley Amis, Donald Davie, D. J. Enright, 
John  Wain, Elizabeth Jennings, Thom Gunn and Robert Conquest. The Movement was 
essentially  English in character as poets from other parts of the United Kingdom were 
not involved.   
The Movement poets were considered anti-romantic, but Larkin and Hughes featured  
romantic elements. To these poets, good poetry meant simple, sensuous content and  
traditional, conventional and dignified form.   
The Movement sparked the divisions among different types of British poetry. Their 
poems  were nostalgic for the earlier Britain and filled with pastoral images of the 
decaying way of  life as Britain moved farther from the rural and more towards the 
urban.   
The Movement produced two anthologies, Poets of the 1950s (1955) (editor D. J. 
Enright,  published in Japan) and New Lines (1956). Poets in the original New Lines 
anthology in 1956  included Kingsley Amis, Robert Conquest, Donald Davie, D. J. 
Enright, Thom Gunn, John  Holloway, Elizabeth Jennings, Philip Larkin and John 
Wain.   
In 1963, a sequel to the original New Lines anthology, titled New Lines 2, was 
published. It  included many of the authors from the original anthology, as well as 
younger English poets  like Thomas Blackburn, Edwin Brock, Hilary Corke, John Fuller, 
Ted Hughes, Edward  Lucie-Smith, Anthony Thwaite and Hugo Williams.   
 

Post by:-Gulshan Kumar  
[4/10, 9:32 AM] Gulshan Sir English: *BEAT GENERATION*     
A literary movement started by a group of authors whose work explored and  influenced 
American culture and politics in the post-war era. The bulk of their work was  published 
and popularized throughout the 1950s. The central elements of Beat culture are the  
rejection of standard narrative values, making a spiritual quest, the exploration of 
American  and Eastern religions, the rejection of materialism, explicit portrayals of the 
human condition,  experimentation with psychedelic drugs, and sexual liberation and 
exploration.    
Allen Ginsberg's Howl (1956), William S. Burroughs' Naked Lunch (1959) and Jack  
Kerouac's On the Road (1957) are among the best known examples of Beat literature.  
Both Howl and Naked Lunch were the focus of obscenity trials that ultimately helped to  
liberalize publishing in the United States. The members of the Beat Generation 
developed a  reputation as new bohemian hedonists, who celebrated non-conformity 
and spontaneous  creativity.   
Jack Kerouac introduced the phrase "Beat Generation" in 1948 to characterize a 
perceived  underground, anti-conformist youth movement in New York.   
The female contemporaries of Kerouac, Ginsberg and Burroughs were intimately 
involved in  the creation of Beat philosophy and literature, and yet remain markedly 
absent from the  mainstream interpretation of the most important aspects and figures of 
the movement.   



Beat Generation women who have been published include Edie Parker; Joyce  
Johnson; Carolyn Cassady; Hettie Jones; Joanne Kyger; Harriet Sohmers Zwerling; 
Diane  DiPrima; and Ruth Weiss.   
In 1982, Allen Ginsberg published a summary of "the essential effects" of the Beat   
Generation:    

 Spiritual liberation, sexual "revolution" or "liberation," i.e., gay liberation, somewhat   
catalyzing women's liberation, black liberation, Gray Panther activism.   

 Liberation of the world from censorship.   

 Demystification and/or decriminalization of cannabis and other drugs.   

 The evolution of rhythm and blues into rock and roll as a high art form, as evidenced   
by the Beatles, Bob Dylan, Janis Joplin, and other popular musicians influenced in the   
later fifties and sixties by Beat generation poets' and writers' works.   

 The spread of ecological consciousness, emphasized early by Gary   
Snyder and Michael McClure, the notion of a "Fresh Planet."   

 Opposition to the military-industrial machine civilization, as emphasized in writings   
of Burroughs, Huncke, Ginsberg, and Kerouac.   
 Attention to what Kerouac called (after Spengler) a "second religiousness" 

developing   
within an advanced civilization.   

 Return to an appreciation of idiosyncrasy vs. state regimentation.   
 Respect for land and indigenous peoples and creatures, as proclaimed by Kerouac 

in   
his slogan from On the Road: "The Earth is an Indian thing."   
 

Post by:-Gulshan Kumar  
[4/10, 9:32 AM] Gulshan Sir English: *CONFESSIONAL POETRY*  
An autobiographical mode of verse that reveals the poet's personal problems with 
unusual  frankness.    
In 1959 M. L. Rosenthal first used the term "confessional" in a review of Robert Lowell's 
Life  Studies entitled "Poetry as Confession".   
The term is usually applied to certain poets of the United States from the late 1950s to 
the late  1960s, notably Robert Lowell, whose Life Studies (1959) and For the Union 
Dead (1964)  deal with his divorce and mental breakdowns. Lowell's candour had been 
encouraged in part  by that of the gay poet Allen Ginsberg in Howl (1956) and by the 
intensely personal poetry of  Theodore Roethke.    
Other important examples of confessional poetry are Anne Sexton's To Bedlam and 
Part Way  Back (1960) and All My Pretty Ones (1962), including poems on abortion and 
life in mental  hospitals; John Berryman's Dream Songs (1964) on alcoholism and 
insanity; Sylvia Plath's  poems on suicide in Ariel (1965); and W. D. Snodgrass's Heart's 
Needle (1969) on his  divorce.    
The term is sometimes used more loosely to refer to any personal or autobiographical 
poetry,  but its distinctive sense depends on the candid examination of what were at the 
time of  writing virtually unmentionable kinds of private distress. The genuine strengths 
of  confessional poets, combined with the pity evoked by their high suicide rate 



(Berryman,  Sexton, and Plath all killed themselves), encouraged in the reading public a 
romantic  confusion between poetic excellence and inner torment.   
   

Post by:-Gulshan Kuma  
[4/10, 9:32 AM] Gulshan Sir English: *THEATRE OF THE OPPRESSED*     
Describes theatrical forms that the Brazilian theatre practitioner Augusto Boal first 
elaborated  in the 1970s, initially in Brazil and later in Europe. Boal was influenced by 
the work of the  educator and theorist Paulo Freire. Boal's techniques use theatre as 
means of promoting social  and political change in alignment originally with radical-left 
politics and later with centre- left ideology. In the Theatre of the Oppressed, the 
audience becomes active, such that as  "spect-actors" they explore, show, analyse and 
transform the reality in which they are living.   
Boal points out that when we are simply passive audience members, we transfer our 
desire to  take action onto the characters we identify with, and then find that desire 
satiated as the  conflict resolves itself on stage, in films or in the news. Catharsis 
substitutes for action.   
Boal, following Brecht, calls this bourgeois theater, which functions to reproduce elite  
visions of the world and pacify spectators. He says bourgeois theater is ―finished‖ 
theater; the  bourgeoisie already know what the world is like and so simply present it 
onstage.   
In contrast to bourgeois theater, ―the people‖ do not yet know what their world will be 
like  Their ―authentic‖ theater is therefore unfinished, and can provide space to 
rehearse different  possible outcomes. As Boal says: ―One knows how these 
experiments will begin but not how  they will end, because the spectator is freed from 
his chains, finally acts, and becomes a  protagonist.   
Theater of the Oppressed encompasses many forms, including the following:   
Image theater  invites spect-actors to form a tableau of frozen poses to capture a 
moment in  time dramatizing an oppressive situation.    
Forum theater  is a short play or scene that dramatizes a situation, with a terribly 
oppressive  ending that spect-actors cannot be satisfied with.    
Legislative theater takes forum theater to the government and asks spect-actors to not 
only  attempt interventions on stage, but to write down the successful interventions into  
suggestions for legislation and hand them in to the elected officials in the room.   
Invisible theater is a play that masquerades as reality, performed in a public space.   
Newspaper theater is a system of techniques devised to give the audience a way to 
transform  daily news articles or any non-dramatic pieces to theatrical scene.  

Post by:-GULSHAN KUMAR  
[4/10, 9:32 AM] Gulshan Sir English: *THEATRE OF THE ABSURD*   
A term derived from the Existentialism of Albert Camus, and often applied to the 
modern  sense of human purposelessness in a universe without meaning or value. 
Many 20th century  writers of prose fiction have stressed the absurd nature of human 
existence: notable instances  are the novels and stories of Franz Kafka, in which the 
characters face alarmingly  incomprehensible predicaments.    



The critic Martin Esslin coined the phrase theatre of the absurd in 1961 to refer to a 
number  of dramatists of the 1950s (led by Samuel Beckett and Eugene Ionesco) whose 
works evoke  the absurd by abandoning logical form, character, and dialogue together 
with realistic  illusion. The classic work of absurdist theatre is Beckett's (Waiting for 
Godot, 1952), which  revives some of the conventions of clowning and parce to 
represent the impossibility of  purposeful action and the paralysis of human aspiration. 
Other dramatists associated with the  theatre of the absurd include Edward Albee, Jean 
Genet, Harold Pinter, and Vaclav Havel. 

Post by:-GULSHAN KUMAR  
[4/10, 9:32 AM] Gulshan Sir English: *ASHCAN SCHOOL/ASH CAN SCHOOL*   
An artistic movement in the United States during the early 20th century that is best 
known for  works portraying scenes of daily life in New York, often in the city's poorer 
neighborhoods.   
The best known artists working in this style included Robert Henri (1865–1929), 
George  Luks (1867–1933), William Glackens (1870–1938), John Sloan (1871–1951), 
and Everett  Shinn (1876–1953). Some of them met studying together under the 
renowned realist Thomas  Anshutz at the Pennsylvania Academy of the Fine Arts, 
others met in the newspaper offices  of Philadelphia where they worked as illustrators. 
Theresa Bernstein, who studied at  the Philadelphia School of Design for Women, was 
also a part of the Ashcan School. She was  friends with many of its better-known 
members, including Sloan with whom she co-founded  the Society of Independent 
Artists.   
The movement, which took some inspiration from Walt Whitman's epic poem Leaves of  
Grass, has been seen as emblematic of the spirit of political rebellion of the period.   
The Ashcan School was not an organized movement. The artists who worked in this 
style did  not issue manifestos or even see themselves as a unified group with identical 
intentions or  career goals. Some were politically minded, and others were apolitical. 
Their unity consisted  of a desire to tell certain truths about the city and modern life they 
felt had been ignored by  the suffocating influence of the Genteel Tradition in the visual 
arts.  
   

Post by:-GULSHAN KUMAR  
[4/10, 9:32 AM] Gulshan Sir English: *BLACK MOUNTAIN POETS*   
The Black Mountain poets, sometimes called projectivist poets, were a group of mid-
20th- century American avant-garde or postmodern poets  centered  on Black Mountain  
College in North Carolina.    
Although it lasted only twenty-three years (1933–1956) and enrolled fewer than 1,200  
students, Black Mountain College was one of the most fabled experimental institutions 
in art  education and practice.    
In 1950, Charles Olson published his seminal essay, Projective Verse. In this, he called 
for a  poetry of "open field" composition to replace traditional closed poetic forms with 
an  improvised form that should reflect exactly the content of the poem. This form was 
to be  based on the line, and each line was to be a unit of breath and of utterance. The 



content was  to consist of "one perception immediately and directly (leading) to a further 
perception". This  essay was to become a kind of de facto manifesto for the Black 
Mountain poets. One of the  effects of narrowing the unit of structure in the poem down 
to what could fit within an  utterance was that the Black Mountain poets developed a 
distinctive style of poetic diction  (e.g. "yr" for "your").   
In addition to Olson, the poets most closely associated with Black Mountain include 
Larry  Eigner, Robert Duncan, Ed Dorn, Paul Blackburn, Hilda Morley, John Wieners, 
Joel  Oppenheimer, Denise Levertov, Jonathan Williams and Robert Creeley.  
   

Post by:-GULSHAN KUMAR  
[4/10, 9:32 AM] Gulshan Sir English: *STREAM OF CONSCIOUSNESS*   
A method of narration that describes happenings in the flow of thoughts in the minds of 
the  characters.    
The term "stream of consciousness" was coined by philosopher and psychologist 
William  James in The Principles of Psychology (1890)    
The term is often used as a synonym for interior monologue, but they can also be  
distinguished, in two ways. In the first (psychological) sense, the stream of 
consciousness is  the subject-matter while interior monologue is the technique for 
presenting it; thus Marcel  Proust's novel In Search of Lost Time (1913-27) is about the 
stream of consciousness,  especially the connection between sense-impressions and 
memory, but it does not actually  use interior monologue.    
In the second (literary) sense, stream of consciousness is a special style of interior  
monologue: while an interior monologue always presents a character's thoughts' 
directly',  without the apparent intervention of a summarizing and selecting narrator, it 
does not  necessarily mingle them with impressions and perceptions, nor does it 
necessarily violate the  norms of grammar, syntax, and logic; but the stream-of-
consciousness technique also does  one or both of these things.    
An important device of Modernist fiction and its later imitators, the technique was 
pioneered  by Dorothy Richardson in Pilgrimage (1915-35) and by James Joyce in 
Ulysses (1922), and  further developed by Virginia Woolf in Mrs Dalloway (1925) and 
William Faulkner in The  Sound and the Fury (1928).    
  

Post by:-GULSHAN KUMAR  
[4/10, 9:32 AM] Gulshan Sir English: *WAR POETS*   
The First World War inspired profound poetry – words in which the atmosphere and  
landscape of battle were evoked perhaps more vividly than ever before.   
The poets – many of whom lost their lives – became a collective voice , illuminating not 
only  the war‘s tragedies  and their irreparable effects, but the hopes and 
disappointments of an  entire generation.   
Famous War Poets   

 Wilfred Owen   

 John McCrae   

 Siegfried Sassoon   



 Alan Seeger   

 Guillaume Apollinaire   

 Vera Brittain   

 August Stramm   

 Rupert Brooke  

Post by:-GULSHAN KUMAR  
[4/10, 9:32 AM] Gulshan Sir English: *BLOOMSBURY GROUP/BLOOMSBURY SET*   
A group of associated English writers, intellectuals, philosophers and artists in the first 
half of  the 20th century, including Virginia Woolf, John Maynard Keynes, E. M. Forster 
and Lytton  Strachey. This loose collective of friends and relatives was closely 
associated with  the University of Cambridge for the men and King's College London for 
the women, and they  lived, worked or studied together near Bloomsbury, London.    
Their works and outlook deeply influenced literature, aesthetics, criticism, and 
economics as  well as modern attitudes towards feminism, pacifism, and sexuality. A 
well-known quote,  attributed to Dorothy Parker, is "they lived in squares, painted in 
circles and loved in  triangles".   
The group had ten core members:   

 Clive Bell   

 Vanessa Bell   

 E. M. Forster   

 Roger Fry   

 Duncan Grant   

 John Maynard Keynes   

 Desmond MacCarthy   

 Lytton Strachey   

 Leonard Woolf   

 Virginia Woolf   
 
All male members of the Bloomsbury Group, except Duncan Grant, were educated  at 
Cambridge.   
 


